








A YBA2 AL&BAPY... 

WHO'1? HAVE THUNK XT?! 

ALREAPY IT'S BEEN A YEAR SINCE 
“RUROKEN" STARTED INITIAL 
PUBLICATION IN JAPAN. JUST LIKE 
THE SCENE TO THE LEFT ILLUS¬ 
TRATES, TO ME THAT'S A REAL 
SHOCKER/ XT'S A TOUOH THINO, 
HA VINO A PREAM REALIZE!?...BUT 
KEEPING THAT PREAM OOINO 
AFTER IT HAS BEEN, IS EVEN 
TOUOHER—ANP THAT'S WHAT THIS 
YEAR'S TAUOHT ME. XT'S BEEN A 
CASE OF PEALINO WITH CHRONIC 
FATIOUE ANP A LACK OF MAN¬ 
POWER, BUT I'M OONNA HANO IN 
THERE ANP PO WHAT I CAN. 


Rurouni Kenshin, which has found 
fans not only in Japan but around 
the world, first made its appearance 
in 1992, as an original short story in 
Weekly Shonen Jump Special. Later 
rewritten and published as a regu¬ 
lar, continuing Jump senes in 1994, 
RUROUNI KENSHIN ended seriali¬ 
zation in 1999 but continued in pop¬ 
ularity, as evidenced by the 2000 
publication of Yahiko no Sakabato 
("Yahiko's Reversed-Edge Sword") 
in Weekly Shonen Jump. His most 
current work, Busd Renkin 
("Armored Alchemist"), began pub¬ 
lication this June, also in Jump. 
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mmmm \rv7/ kisss 

Mackawa MIyauchi 

1 ® 



Sanjo Tsuha mo 


»xi\ 7 lu \ PMsn\\//mi 

Tsukava ma Ynlar o Magaoka Mikio 


Ilhniira Konshin—I ho man who carries a sakalnito toprohibit 
himself from killing people. Once he was known as hilokiri — 
the assassin llinnira Battdsai, a legend of incomparable awe 
among the pro-imperialist Ishin Shishi patriots w ho fought for 
the new era—but since the end of the civil war, he has been 
rnrouni. After solving the case of the “fake Battosai,” he's 
remained at the Kamiva dojo. where Kamiya Kaoru is acting 
instructor. Soon after, Mydjin Vahiko—a young man Kenshin 
saved from the yakuza—joined the dojo, which had lost all its 
students. Sagara Sanosuke, who gave up being a "fight 
merchant" after meeting Kenshin, goes in and out of the dojo 
fre*|iiently, making it a far more lively place than w hen Kaoru 
used to live there alone. 


Changing the assassin's blade into a weapon that cannot kill, 
rurouni Kenshin freely continues to defend the people. His 
next adventure is.... 
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Long ti rne no see. indeed. Watst>-ki here. The^rd volo-me of -the CD 
bocks has been decided on: the ” Jin—e" episodes. At \he -time I’m 
writing -this, its Jo-s-tbeen decided, so I have no information abci^tthe 
script or the voice-actors. The script probably will be based pretty 
closely on the original story, with a little massaging to increase the 
appearances of Sancso-ke and Yahiko. For the voice—actor. I’d like 
someone with a mature bi^tcool voice. In my mind, Jin—e is a mad 
hero, so I’d like to avoid an actor with a high voice_basical(y, though. 

I’m leaving itt° Ju-mp Media Mix and Fo-ko-i—san. I didn’t expect it 
to get so far_and it’s all becao-se of yoo- readers. Recenty. IVe been 
given a really tot>gh schedule, and honesty speaking. I’ve had some t'^es 
when I’ve wanted to qt^t writing- ft>t it’s too early to "give t^p" on manga. 
As long as there are people who read, support and anticipate. I will have to 
write, and will want to write. I’m going to keep working on "RtM'cken,” keeping 
my original goals in mind. 


Watsuki 






RUNNING LOW 
ON CHARCOAL 
BRING US 
ANOTHER 
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LOOK WHO S 
TALKING/ 


aiooohen. 
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Oeems I’ll finally have a chance to 

get to -those fan letters. iTu-st a 
litt! e while longer, please/ I haven’t 
even had ti rne to read the letters 
recently - and that's not something 
I'm proi>-d of—bu-t^ do plan to make 
time and read them all. Reading them 
gives me energy, as >si*ali some even 
make me want to say to their 
authors. "Whoa, whoa, take it easy, 
hi^h?" (Even those letters po-t a 
smile on my face, thoo-ghJ ■■■» i.- 






FIGURED 
IT OUT... 
















TOGETHER" 
THROW YOUR 


Hill 








































CAN'T LEAVE 
INNOCENTS 
IN DANGER. 




















































































The Secret Life of Characters (15) 

—San jo Tsubame— 

In terms of personality, there’s no real model. Created more as a bridge to 
the “Raijuta” episodes, the main point of the “sidestory” in this volume 
was to shine the spotlight on Yaliiko—“a voting girl being a young man’s 
motivation to act” the weird thought 1 found myself having—and thus was 
the story crafted to provide an opportunity for Tsubame to appear as its 
heroine. Some cling to their beliefs because of pride or conviction; some 
because they’re just too weak-willed to change. Tsubame’s character is 
testament to the wrong thinking of a previous age...that, and as a direct 
contrast to "acts-before-lie-thinks" Yaliiko. 


As mentioned above, the Yaliiko sidestory was meant mainly as a bridge 
and yet, once begun, it also raised all sorts of problems. There was the 
possibility that it conItl go longer than three episodes...the desire to focus 
more on Kenshin and the others...the rapid shuttling, back and forth, of 
the action. It was a really tiring story to tell! It was all worth it in the end, 
though, since the readers liked it, and even though it was short, it managed 
to successfully capture the world of “RuroKen.” On the other hand, psycho¬ 
logical fatigue-wise, the stress of it would drag behind me long after... 


In terms of design, you could say the model came from a certain wildly 
popular ‘'planet-themed” anime show'—from the character symbolized by 
a “ringed-planet” in particular. Tsubame’s just an average girl, so her 
hair had to he either a bowl-cut, or in pigtails. While working on a draft of 
a draft, I chanced to see the show and decided “Right! A bowl-cut it is!” 
(Why I’d say “Right!” to myself, I’ve no idea.) 


Walsuki doesn’t make a habit of watching this kind of anime, mind you, but 
during his period of apprenticeship, it was suggested to him by the sensei’s 
chief assistant that he do so. and so he has, on and off, ever since. The “fire- 
planet” one is cool...the “ringed-planet” one is cool...straiglit black hair is 
















Act 34 

The State of Meiji 
Swordsmanship 


























































































































YOU HAVE W 
A LOT OF I 
STUDENTS, f/ 
IT'S LIVELY \ 
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If things go smoothly, the 
pace will st ar t picking u-p 
in the series soon. It had 
been heading into a down~ 
beat mode, which made 
me concerned about 
reader response. I know 
"Hy-rcKen" cu-ght “to have 
an v-pbeat ending, so 
don’t worry! It’s been a 
year since the series 
st ar ~ted, so right now's 
the critical point As of 
this volume, my own 
quibbles end — I’m going 
to st^t py-tt'O? wore 
’strength' into it so 

please keep supporting 
me. I look forward to 
seeing you- in the next 
rclu-me! 
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FREE TO DO 
WHATEVER I 
WANT WITH 
THE SION. 
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/ wnuiM 

/ that day 

1 COMES, I'Ll 
BEAT YOU 
\ BLUE. BLOODY, 
\ AND RAW. 



















































































































TVU 

CAN HAVE 
LEFTOVERS 
AND THE 
DREGS OF 
THE TEA. A 




SENSEI IS 
AT THE POND. 
I WILL LEAD 
YOU THERE. 




SORRY, 

GUT WE'LL Ik ^ 
HAVE TO 1 ? j 
DECLINE. E 


kS" / VUMR8, 

[HOSPITALITY, i YOU I 

ENTERTAIN ^ 

i FRIENDS, r M 




"*W)& 




7 YOU MAY ^ 
ALREADY KNOW 
THAT JAPANESE 
SWORDS FETCH 
A FINE PRICE 
IN EUROPE AS 
, OBJECTS OF 


/ ...PRINCIPALLY. 

I AM AN 
EXPORTER OF 
V SWORDS. / 
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WHAT DO 
VOU THINK 
OF TODAY’S 
SWORDSMAN' 


















































SHINKO-RYU 
WILL BE SUCH 
MAGICIANS 
AGAIN—AND 
BRING THE 
WHIRLWIND 
BACK TO 



^ OUR MISSION IS 
T0 CREATE AN 
OR INVULNERABLE 
EUROPEAN KENJUTSU. 
FIPF- UNYIELDING TO 

powfd ANY F0RM 0F 

rUWtK. martial arts... 


M QUALITY. FIGHTERS. 
1 QUANTITY, nrvrss 


SWORDFIGHTING 
IS PASSED ON 
ONLY TO THE 


irs 

EXTREME. 
ALL RIGHT... 
BUT HE HAS 
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...WON T IT FOR ME 
GET ME PLAYING 
STRONGER. 


I'M GOING TO BE 
AN INVINCIBLE 
SWORDSMAN LIKE 
THE SENSEI, AND 
SHOW MY 

















SO THE BOY HAS 
PRIDE LIKE YAHIKO'S, 
BUT A DIFFERENT 
REASON TO FIGHT. 









is 


A OPPONENT 
IS A MAN 
^ THE 
T SENSEI HAS 
ACKNOWLEDGED. 
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who 

HEEDS THAT 
SECOND- 
RATE 
PUNK?/ 
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1|SI-«| E 
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' Wilt YOU \ 
BECOME OUR 
COMRADE? 


WHETHER 
YOU'RE HERE 
TO ARGUE, 





















































































THAT 

DON'T 

IMPRESS ME 
MUCH. 


AWAY ALONE, 
LEAVING YOUR 
COMRADES 


TRICKS. NO 
ALLIES. JUST 


GO 

ipt 

LET 

HIM GO, 

HOME AND 
TELL 
RAIJUTA. 

...CHASING 
ONE WHO'S 
LOST THE 

THERE 

NO 

POINT. 

S 


WILL TO 
FIGHT. 

/ 














GLOSSARY of the RESTORATION 

A brief guide to select Japanese terms used in Rurouni Kenshin. Note that, both here and 
within the story itself, all names are Japanese style — i.e., last or "family" name first, with 
personal or "given" name following. This is both because Kenshin is a "period" story, as 
well as to decrease confusion—were we to take the example ofKenshin's sakabato and 
"reverse" the format of the historically established assassin-name "Hitokiri Battdsai," for 
example, it would make little sense to then call him "Battdsai Himura." 


"goldfish turd" 

Translated from the Japanese. A 
“kingyd no fun" is someone of little 
worth, a hanger-on, who profits from 
the skills/exploits of others by merely 
"trailing behind." In this story, it's the 
worst thing Yahiko can think of to call 
Yutaro, Raijuta's ostensible apprentice 

Himura Battdsai 

Swordsman of legendary skills and for¬ 
mer assassin ( hitokiri ) of the Ishin 
Shishi 

Himura Kenshin 

Kenshin's "real" name, revealed to 
Kaoru only at her urging 

Hiten Mitsurugi-ryu 

Kenshin's sword technique, used more 
for defense than offense. An "ancient 
style that pits one against many," it 
requires exceptional speed and agility 
to master 

hitokiri 

An assassin. Famous swordsmen of 
the period were sometimes thus 
known to adopt "professional" 
names— Kawakami Gensai, for exam¬ 
ple, was also known as "Hitokiri 
Gensai" 

Ishin Shishi 

Loyalist or pro-imperialist patriots who 
fought to restore the Emperor to his 
ancient seat of power 


Bakumatsu 

Final, chaotic days of the Tokugawa 
regime 

-chan 

Honorific. Can be used either as a 
diminutive (e.g., with a small child— 
"Little Hanako or Kentaro"), or with 
those who are grown, to indicate affec¬ 
tion ("My dear...") 

Chuetsu-ryu 

Sword-style founded by Maekawa 
Miyauchi, Sensei or "Master" of the 
Maekawa Dojo, where Kaoru some¬ 
times visits as "guest instructor" 

dojo 

Martial arts training hall 

-dono 

Honorific. Even more respectful than 
-sair, the effect in modern-day 
Japanese conversation would be along 
the lines of "Milord So-and-So." As 
used by Kenshin, it indicates both 
respect and humility 

Edo 

Capital city of the Tokugawa Baku fir, 
renamed Tokyo ("Eastern Capital") after 
the Meiji Restoration 




inferior" form, intended as a way to 
emphasize a difference in status or 
rank, as well as to indicate familiarity 
or affection 

loyalists 

Those who supported the return of the 
Emperor to power; Ishin Shishi 

Meiji Restoration 

1853-1868; culminated in the collapse of 
the Tokugawa Bakufu and the restora¬ 
tion of imperial rule. So called after 
Emperor Meiji, whose chosen name 
was written with the characters for 
"culture and enlightenment" 

onigiri 

Usually filled with bits of fish or veg¬ 
etable in the center, seaweed-wrapped 
"rice balls" have long been a (highly 
portable and convenient) staple of the 
Japanese diet 

patriots 

Another term for Ishin Shishi.. and 
when used by Sano, not a flattering 
one 

rurouni 

Wanderer, vagabond 

sakabato 

Reversed-edge sword (the dull edge on 
the side the sharp should be, and vice- 
versa); carried by Kenshin as a symbol 
of his resolution never to kill again 

-san 

Honorific. Carries the meaning of "Mr.," 
"Ms.," "Miss," etc., but used more 
extensively in Japanese than its 
English equivalent (note that even an 
enemy may be addressed as “-san") 


Izuna 

Described by its wielder, Raijuta, as a 
"secret sword," the Izuna will later be 
explained by Kenshin as a "wave of 
vacuum, a moving gap in the air" 

Kamiya Kasshin-ryu 

Sword-arts or kenjutsu school estab¬ 
lished by Kaoru's father, who rejected 
the ethics of Satsujin-ken for Katsujin- 
ken 

katana 

Traditional Japanese longsword 
(curved, single-edge, worn cutting- 
edge up) of the samurai. Used primarily 
for slashing; can be wielded either one- 
or two-handed 

Katsujin-ken 

"Swords that give life"; the sword-arts 
style developed over ten years by 
Kaoru's father and founding principle of 

Kamiya Kasshin-ryu 

Kawakami Gensai 

Real-life, historical inspiration for the 
character of Himura Kenshin 

kenjutsu 

The art of fencing; sword arts; kendo 


Kogen Itto-ryu 

An actual historical swordsmanship 
style, Kogen Ittd-ryu is said to be espe¬ 
cially "spare" and is characterized by 
its economy of movement, with little 
extraneous content. Used in this story 
by the bullying thief, Nagaoka Mikio 

-kun 

Honorific. Used in the modern day 
among male students, or those who 
grew up together, but another usage— 
the one you're more likely to find in 
Rurouni Kenshin —is the "superior-to- 



